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and it was with difficulty that we could recognize our own
house." How many old associations must have poured in
upon Hunt's mind as he entered once more the abode of
former days and allowed his thoughts to wander back over
the gap of fifteen years, since, with mind tormented with
anxiety, he had left that house hoping almost against ho^e
to repair his faulty canvas in England !

There was an event to which his interest was now
attracted, and that was the famous Greek ceremony
of the Miracle of the Holy Fire, with every detail
of which repeated attendances in the past had made him
familiar. Jerusalem was being modernized beyond recog-
nition ; already the ceremony was beginning to lose some of
its ancient characteristics, and Hunt foresaw that before
long much of its picturesqueness would wholly disappear;
he rightly felt that he was the only living artist who could
depict the scene as it had appeared for centuries ; so when the
Greek Easter arrived he secured a place in the gallery of the
Church of the Sepulchre, and, in preparation for his
picture, drew " rapid mementoes of the moving mass " to
add to a collection of sketches that he had made on previous
occasions. Having brought together the necessary material
he proceeded with his great work until the time came for
his departure from Palestine. " In the end,'1 he writes,
" we packed up such furniture as moth and thieves had
kindly left us in our house, and abandoned it and Syria for
ever."1 One imagines a sigh as of regret behind these
words of his, as though in writing them he felt how limited
had been his achievements as compared with all that he had
hoped to do when, in the fervour of young enthusiasm, he

1 Visitors to Palestine will find by the side of the road leading from Jerusalem
to Bethlehem, and in view of the Dead Sea and the Mountains of Moab, a stone
>eat placed there to the memory of Holman Hunt by his wife, and bearing an
nscription to that effect.